
Artists Comments
“As a classically-trained painter after the DuMond-Reilly 
tradition, I am always looking for resources both to learn 
and teach the grand tradition that we share. I have found 
that Richard Whitney’s treatise Painting the Visual Impres-
sion is a must-have for any painter wishing to move 
forward in the approach to painting that we call Classical or 
Academic. Richard has done an amazing job of distilling the 
primary precepts and practices of traditional painting into a 
concise and readable manual that will benefit any student or 
seasoned painter. I recommend that painters do what I do: 
read it once or twice per year. You can read it in an after-
noon and study it for a lifetime. Kudos to you, Richard.” 
—Steve Armes

“An insightful book with little gems of wisdom collected 
and preserved for posterity by one of the great artistic talents 
of our times, my friend and colleague, Richard Whitney. A 
must have for any library.” —Allan R Banks

“Richard’s book Painting The Visual Impression is a jewel of 
notes, based on his vast artistic knowledge and experience, 
as well as those inspired by the Great Masters. I would 
recommend it without hesitation for any painter of any 
artistic and professional level, as a valued addition to their 
library.” —Igor Babailov, Hon. RAA

“Richard Whitney is the best teacher I never had. His 
book, Painting the Visual Impression contains every aesthetic 
value necessary to the realist artist working today. Richard 
Whitney draws on his knowledge as a painter, interspersed 
with ideas and quotes directly from the Masters, to guide 
you beautifully through every element of painting. You need 
this book!” —Colin Berry



“Whitney’s book is THE definitive guide to masterful tech-
niques for the representational painter written by a master 
of American Art.” —Wende Caporale

“An indispensible compendium of Boston Impressionist 
theory, studio lore, tradition, and techniques. This infor-
mation has the singular distinction of being amplified by 
incorporating the drawing strengths of the Ecole Des Beaux 
Arts as transmitted to Dennis Miller Bunker and William 
MacGregor Paxton by the great Jean Leon Gerome and 
taught to Richard Whitney by Paxton’s major student, R. 
H. Ives Gammell.” —James Childs

“I heartily recommend Richard Whitney’s Painting the 
Visual Impression. It is a compact and concise manual that 
is filled with sound, practical information for the painter 
working from nature.” —Stephen Gjertson

“We use Richard Whitney’s book in our introductory oil 
painting classes at Hillsdale College. His insights on method 
and time-honored principles are invaluable, setting a founda-
tion for the student that hopes to paint well. Whitney’s prose 
and paintings both inform and inspire.” —Sam Knecht

“Five hundred years worth of traditional oil painting tech-
nique and knowledge, passed down from artist to artist, 
filtered through the modern master Richard Whitney, 
priceless!” —Jeffrey T. Larson

“Note for note one of the great visual realists of our time. 
An exceptional painter whose book is a straight forward 
approach to the complexities of fine art.”—Dennis Morton

“Master painter Richard Whitney has produced a gem 
for understanding the principles of impressionist viewing. 
Filled with quotes from the masters of Impressionism, 



succinct explanations of a practical nature and observations 
by painters through out the history of Impressionism, this 
small volume is invaluable for neophyte and experienced 
painters alike. I have owned a copy for many years and find 
something relevant to my current project every time I read 
it. A must have!” —Kirk Richards

“Painting The Visual Impression is a must have for those 
wanting to be an artist. Well written in a clear and easy to 
understand way. Everything you would ever need to learn 
to become a serious artist. All the basics and more are here. 
Whenever I’ve had a problem on a work over the years, I 
always consulted Richard’s book. The answers to your prob-
lems are there. Simply the best by a Master.” —Gene Riley 

“Richard Whitney’s book is a collection of principles 
distilled from his time studying under R. H. Ives Gammell. 
Within it is a mixture of studio maxims and fleshed out 
instruction as passed down from master to pupil. For those 
learning how to paint what they see, as well as for trained 
painters, this book will prove invaluable. I often refer to it 
when painting and teaching.” —Darren Rousar

“Most books on painting are “How to do” books. Richard 
has produced an incredible “Should do” book. From the first 
paragraph to the very last page, Richard has filled his little 
book to overflowing with the principles, fundamentals, and 
observations culled from nature, the giants of artist history, 
and his own experience. If studied, internalized, and put 
into practice, Richard’s text will lead the artist/student on 
a journey of exploration and solid artistic achievement that 
should last a lifetime. Since 1972 I have used this wonderful 
reference to guide my own quest for artistic excellence and 
understanding. —Robert H.Way 
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To the memory of R. H. Ives Gammell who taught 
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